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1. Personality and Ideals1










Individual	artistic	style	 is	 the	style	of	 the	artist.	 It	 is	a	 feature	of	 the	












1.	 This	paper	develops	 the	proposal	at	 the	end	of	Riggle	 (2015).	The	authors	
thought	it would	be	fun	to	work	out	the	details	of	the	proposal	together.	They	
were	right,	and	many	colleagues	aided	the	work.	These	include	Caitlin	Dolan,	
Lydia	Goehr,	 Ira	Newman,	members	of	 the	2014	American	Society	 for	Aes-
thetics	Annual	Meeting,	Understanding	Value	VIII,	 the	Aesthetics	Reading	
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Must	 these	 ideals	be	 fully	 formed	before	 the	artist	 sets	 to	work?	
Perhaps	sometimes	they	are,	but	it	is	important	to	acknowledge	that	
often	 the	 opposite	 will	 hold:	 the	 ideals	 are	 not	 complete	 until	 the	
work	itself	is.	As	with	many	other	pro-attitudes	that	motivate	behavior,	
ideals	may	be	more	or	 less	determinate,	 and	more	or	 less	explicitly	
grasped	by	the	subject	herself.	Finding	herself	drawn	to	the	minimal,	
for	 instance,	 only	 as	 the	 artist	works	does	 she	 refine	 that	 urge	 into	
prizing	economy	in	the	use	of	resources.	Perhaps	only	when	that	urge	

















compassionate-while-making-art	 or	 that	 of	 being	 compassionate-in-
making-art?	 According	 to	 the	 former	 view,	 what	 Tolstoy’s	 work	 ex-
presses	is	not	his	global	states,	but	the	shorter-term	personality-con-
stituting	states	he	is	in	while	making	it.	On	the	latter,	it	expresses	his	









in	other	 respects	 they	 share	many	of	 the	original	personality	view’s	
strengths	and	weaknesses,	given	the	challenges	presented	below.	To	
arrive	at	a	view	different	enough	from	P	to	merit	separate	treatment,	
we’ll	 concentrate	on	 the	 “in”	variant	of	AP.	And	we’ll	maximize	 the	
difference	by	assuming	that	 it	operates	with	a	distinct	notion	of	per-
sonality.	 P,	 like	 IP,	means	 by	 ‘personality’	what	we	 ordinarily	mean.	
Only	 those	psychological	 tendencies	and	traits	count	 that	we’d	ordi-
narily	mention	in	describing	someone’s	personality.	AP,	in	contrast,	at	
least	in	the	form	we’ll	discuss,	deploys	a	more	capacious	notion:	one	
8.	 Aaron	Meskin	suggests	this	in	his	entry	on	style	in	the	Routledge Companion to 
Aesthetics, Third Edition	(2013,	p.	449);	see	also	Meskin’s	entry	on	authorship	
in	The Routledge Companion to Philosophy and Film	(2011,	pp.	24−25).




sense	 is	a	self	expressed	 in	style?	The	views	 introduced	above	have	
different	conceptions	of	the	“self”	expressed:	artistic	ideals	or	person-
ality,	with	different	proposals	about	how	to	conceive	of	the	latter.	But	









































































ing	 in	 them	 is	 a	 purely	 qualitative	matter.	 Only	 individual	 style	 in-
volves	conditions	on	Belonging	that	are	in	part	historical.11
Assuming	 the	 four	 views	are	 internally	 coherent	 and	 face	no	ob-









In	 our	 view,	 the	 existing	 literature	 does	 not	 sufficiently	 address	













































(think	Schoenberg	or	Picasso),	 shedding	 the	suggestion	 is	welcome.	
Second,	 a	 focus	 on	 Belonging	 allows	 us	 to	 foreground	what	 distin-
guishes	individual	from	general	style.	The	difference	is	not	a	matter	of	
numbers:	a	group	or	movement	of	artists	could	share	ideals	or	even	
perhaps	a	personality.	 If	 their	collective	output	has	style	 in	virtue	of	
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mum,	 that	 the	disposition	be	discoverable	on	examining	 the	artist’s	
work.	But	 surely	 this	 condition,	 too,	will	 be	met	 at	 least	 sometimes,	
perhaps	often.
IP,	in	contrast,	will	consider	paint	brand	stylistic	rarely,	if	at	all.	It	










member	 the	 examples	 above:	 the	 artist	 seeks	 to	make	work	 that	 is	
luscious	or	calming	or	clean	or	 (to	extend	the	 list)	 revelatory	of	 the	
suffering	at	 the	heart	of	 all	 life.	No	doubt	 the	 right	paint	will	 some-
times	be	among	the	means	to	achieving	these	goals,	but	its	expressing	
















sive	 properties	 (melancholy,	 warmth)	 certainly	 can,	 as	 can	 configu-
rational	 properties	 (thick	 and	 squiggly	 lines,	 bright	 primary	 colors).	
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Vision of Saint John,	1608–14
     
          
  View of Toledo,	1596–1600
The	way	El	Greco	painted	clouds	is	part	of	his	style.	What	about	the	fact	
that	El	Greco	painted	clouds?	In	contrast	with	Corot,	this	is	arguably	
 View of the Chalet de Chenes, Belvue, Geneva,	1857;	 
The Roman Campagna with the Claudian Aqueduct,	1826–28;	 
Wooded Plateau, Fontainebleau,	1835–40
Let’s	 imagine	 that	Corot	 did	not	 take	 the	way	he	painted	 clouds	 to	
reflect	 the	 ideals	he	has	 for	his	art,	 that	when	 it	came	to	 the	sort	of	
art	he	aimed	to	produce,	he	could	have	painted	clouds	in	many	ways,	
emphasizing	bluer	tones	perhaps,	or	crisper	lines,	or	more	abstract	or	
geometrical	shapes.	Contrast	this	with	the	fact	that Corot painted clouds 
(or	perhaps	that Corot painted cloud-involving scenes).	Arguably,	this	is	
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What	 about	 flaws?	Artists	 are	more	 or	 less	 competent	 in	 certain	 re-
spects,	 and	 their	 respective	 competencies	 reveal	 themselves	 in	 and	
across	works.	David	Bowie	said	that	Bob	Dylan	had	a	“sand	and	glue”	
voice	—	one	that	everyone	recognizes	as	part	of	Dylan’s	style.	Julia	Mar-
garet	Cameron’s	 photographs	 are	 smudged,	 smeared,	 splotchy,	 torn,	




petence	as	 stylistic.	On	AP,	 it	would	 seem	 that	 any	dispositional	 in-























Now,	 imagine	 a	 student	 of	 El	Greco’s	who	 learned	how	 to	paint	
clouds	from	him.	Imagine,	furthermore,	that	he	simply	paints	clouds	











IP	 and	AP	would	 handle	 this	 case	 differently.	 Consider	AP:	 the	















rivals	on	which	 features	count	as	stylistic	and	why.	 In	our	view,	 the	
























































tified	as	much	by	what	it	 leaves out as	by	what	it	includes.	The	work	
can	thus	express	an	artist’s	ideals	in	part	by	those	values	she	has	not	
chosen	 to	 strive	 to	 attain,	 and	 those	 flaws	 she	 has	 not	 bothered	 to	
eradicate.	 (The	 roughness	of	Dylan’s	 singing	 in	part	 reflects	his	pas-
sionate	focus	on	the	lyrics.)	What’s	out	matters	as	much	as	what’s	in,	
so	weaknesses	can	express	ideals	as	surely	as	strengths.	But	note	that	
this	second	move	allows	flaws	to	be	elements	in	style,	provided they are 
present through neglect, not	mere	incompetence.	If	an	artist	was	simply	






the	flaw	makes	a	positive	contribution.	Surely	 this	 is	 the	 story	with	
Dylan’s	 singing.	 Its	 roughness	 not	 only	 shows	 that	 his	 attention	 is	
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artistic	personality	 is	potentially	expressed.	 In	general,	compassion in 




























the	limits	on	the	range	of	works	able	to	exhibit	a	style	 if that style is 





















ample,	involves	his	apparent	interest in abstraction,	his	apparent	interest 



























Co-Presence:	 Why	 is	 Art	 (artistic	 achievement)	 always	
present	wherever	artistic	style	is?
What	it	doesn’t	yet	give	us	is	an	answer	to	the	following:


































on	 our	 common	psychology	 also	 constrain	what	works	 there	 could	
be.17













































adding	 the	 insult	 of	 coherence	 to	 the	 injury	 of	 the	 vices	 it	 weaves	
together.


















is	expressed,	 fails	 to	 tell	us	what	 is	specially	valuable	about	style	as	
opposed	to	any	other	form	of	self-expression.
A	deeper	worry	 lies	 around	 the	 corner.	 Suppose	 that,	 in	 general,	







IP	 also	 seems	 to	 have	 little	 to	 work	 with.	Why	 should	 it	 be	 an	
achievement	 to	 imbue	 the	work	with	 an	 implied	 personality?	 Sure,	
that	does	 look	 like	 it	might	be	an	artistically	 interesting	 thing	 to	do,	
but	to	assert	as	much	is	just	to	say	that	style	is	an	artistic	achievement.	





with	 the	right	notion	of	expression.	One	promising	candidate	 is	 the	




ternatively,	we	might	 appeal	 to	 the	 somewhat	 less	 demanding	 idea	
of	expression	as	communication:	the	artist’s	work	doesn’t	clarify	her	




were,	AI	would	be	 far	 too	weak	to	capture	style.	 Its	claim	would	be	
that	 style	 amounts	 to	 the	work’s	having	 a	 range	of	 specific	 features,	

































to	express	personality,	why	 is	 that	goodness	 in	any	way	conditional	
on	the	value	of	the	art	that	expresses	it?	And	even	if	they	simply	take	





For	 each	 ideal,	 if	 she	makes	 something	enacting	 it,	 then,	 to	 that	 ex-
tent	 and	by	her	 own	 lights,	 she	has	 achieved	 something	 artistically	




disparate	 ideals	which	her	work	expresses	 in	 a	 fragmented	manner.	
Yet	style,	we	might	think,	involves	cohesion:	style	is	a	kind	of	unity.










































how	 to	 specify	 the	 relevant	 sense	 of	 “experience”.	 The	 problem	 is	
hardly	confined	to	style.	Many	aspects	of	 literature	are	grasped	 in	a	






















who	 think	 this	 insufficient,	 and	 think	 it	 a	 reason	 to	 reject	 our	 view,	
need	 to	do	 two	 things.	First,	 they	must	 justify	 the	 idea	 that	unity	 is	
always	present	wherever	style	is.	Can’t	disunity	even	be	part	of	what	
characterizes	 some	 individual	 styles?	And	 second,	 they	need	 to	 jus-
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Imposing	 the	Gestalt	 condition	means	 accounts	 of	 style	 involve	
two	elements.	There	is	an	element	that	is	nothing	more	than	a	matter	







work	will	 show	up	 in	 the	Gestalt	 it	 exhibits		most	will	not	 admit	
of	unification	under	that,	or	any	other,	Gestalt.	And	then	style	would	
be	the	tip	of	a	much	larger	iceberg:	a	matter	of	those	ideals,	from	the	
many	the	artist’s	work	realizes,	 that	happen	to	find	reflection	 in	 the	










at	 least	a	good	part	of	 the	underlying	reality	which	 that	appearance	
reflects.	They	thereby	secure	a	kind	of	coherence	for	AI*	that	it	would	
otherwise	lack.
8. The Appeal of Style
Let’s	return	to	the	thought	that	set	us	off:	individual	style	is	often	in-
spiring	and	imitated	—	innovations	in	style	are	a	driving	force	of	the	
avant-garde.	Even	 individual	 styles	 that	don’t	widely	 inspire	 call	 on	







Artistic Ideals* (AI*)	For	a	work	to	be	in	A’s	 individual	
artistic	style	is	for	it	to	exhibit	a	Gestalt	that	expresses	the	
ideals	A	has	for	her	work.







grasp	 of	 her	 ideals.	Note	 the	 claim	 is	 not	 that	Gestalt	 can	 play	 this	
role	alone.	Perhaps	someone	could	grasp	the	Gestalt	without	grasping	






Gestalt.	 That	 engagement	 plays	 an	 indispensable	 role	 in	 whatever	
purchase	on	the	ideals	the	subject	ends	up	having.
All	 this	 amounts	 to	 an	 important,	 if	 not	 fully	 developed,	 amend-

















conflict.	 Ideals	 are	 therefore	 personal	without	 being	 as	 normatively	
inert	as	a	preference	or	liking.	A	person	who	clearly	expresses	punk	
ideals	says	more	than	that	she	likes	living	this	way.	Her	style	makes	a	
kind	of	claim:	one can build a life around the ideals I’m expressing; consider 
that in living your own life.	 In	making	a	range	of	 ideal-guided	choices	
about	hairstyle,	clothing,	demeanor,	musical	taste,	etc.,	a	person	sug-



























need	 to	be	careful	not	 to	overstate	 it.	The	normativity	of	 style	does	
not	consist	in	a	demand	that	others	adopt	this	way	of	painting	—	style	
is	more	personal	than	that,	even	though	it	does	make	some	claim	on	





should	attend	 to	 this	 style	and	consider	what	you	might	 learn	 from	










an	 artist,	 should	 I	 attend	 to	 the	 character	of	 the	personality	 they’ve	
expressed?	 Quite	 generally,	 the	 expression	 of	 one	 personality	 has	
no	normative	implications	for	the	expression	of	any	other.23	So	why	
23.	 Perhaps	 in	 some	cases,	 the	expression	of	personality	does	have	normative	
force.	Consider,	for	example,	how	the	personality	a	celebrity	expresses	might	
inspire	or	influence	people	in	their	thrall.	That	will	help	the	personality	views	
















minimalism	might	 result	 in	works	whose	style	puts	us	 in	mind	of	a	
simpler	 life;	a	 creative	output	animated	by	political	zeal	might	 reso-
nate	with	the	boldness	and	ferocity	embodied	in	the	life	of	a	devoted	
activist.	(We	might	even	see	the	ideals	in	each	pair	as	realizing	some	
yet	more	abstract	 ideal	 common	 to	both.)	This	 suggests	 that	our	at-
traction	to	style	is	not	just	an	attraction	to	particular	ways	of	making	










open	 to	debate,	we	 suggested	 that	AI’s	 rivals	overgenerate;	only	AI 
























Unless	we	make	 the	 implausible	assumption	 that	expressing	per-
sonality	 is	 always	 of	 artistic	 interest,	 even	when	 personality	 is	 con-
strued	capaciously	or	even	when	it	is	merely	implied	as	lying	behind	
the	work,	personality	views	again	struggle	to	answer.	AI,	in	contrast,	
does	not.	Those	 interested	 in	art	should	be	 interested	 in	 the	artistic	
goods	 it	 can	realize.	Since	style	expresses	 the	artist’s	 sense	of	 those	
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When	we	 turn	 to	 the	 limits	on	 the	 forms	of	art	 able	 to	exhibit	 a	
given	style,	only	one	personality	view,	AP,	can	compete	with	AI.	More-
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